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METRO REALIZES “MILLION DOLLAR PRODUCTION"
IN PICTURIZATION OF FAMOUS NOVEL BY IBANEZ

ALL RECORDS IN MOTION PICTURE-MAKING ECLIPSED BY “THE FOUR HORSEMEN OF THE
APOCALYPSE,” WHICH TOPS EVERY KNOWN WORK OF THE CAMEERA IN COST AND NUMBER
OF PERSONS AND ACCESS0ORIES EMPLOYED — 123,000 TONS OF BUILDING MATERIAL GOES
INTO MILES OF SETTINGS, 12,500 ACTORS APPEAR IN SCENES OF MASSED ACTION AND FOUR-
TEEN ASSISTANTS CO-OPERATE WITH REX INGRAM IN DIRECTION OF EPISODES

500,000 FEET OF RAW FILM EXPOSED DURING HALF YEAR OF LABOR

STATISTICS REVEAL PRODUCTION MAGNITUDE OF

“THE FOUR HORSEMEN OF THE APOCALYPSE™

£

I'he Four Horsemen of the Apocalypse’” realizes the producer’s dream of the million dollar picture,
The screen version of Vicente Blasco Ibanez’s epochal novel took more than one vear to complete.
Upwards of 12,000 persons were engaged in the undertaking.

More than 125,000 rons of masonry, steel, lumber, furniture and shrubbery—in excess of the materials used in
the Woolworth Building—were used in constructing the massive settings for the colossal spectacle.

An entire French village, capable of housing 6,000 souls, was put up, and then destroyed before the camera lens,
Every house in this village was finished throughout, instead of being a ““front.”

A costume factory was crected on the Metro studio grounds for “dressing’’ the production.

An armory and two machine shops were incidentals of the other buillding operauons.

More than 500,000 feet of raw hlm was exposed in the taking of the picture, which as shown on the screen
does not exceed 12,000 feet,

1 L] aa - I - N r .
Fourteen camera men were employed to ““shoot’’ the big scenes from every angle, and Rex Ingram, the
director, at times had fourteen directors assistuing him.,

It required weeks to weed out and assemble the completed scenes from the eightyv-hve miles of film exposed;
the mere runnming of 500,000 feer of film through a ]'.ul'nivt‘tinr'l machine at the rate of :-'-.r:'f.!jn' feer a muinute, consumed
cighteen days of eight working hours each.

uE E 1 ' v - : g T . - =

Field kitchens and a complete commissary organization were required to feed the army of 12, 500 persons engaged
on the production.

Several new mechanical devices for special photographic effects, for which patents have been issued, were used
for the tirst ttime 10 taking the picture,

A complete telephone system was installed for the use of the director while handling some of the great scenes;
he was in constant touch with his assistants, scattered on posts over several miles of terran.

A collection of art treasures from galleries and private sources, valued beyond price, was used in dressing the
handsome interior settings. he insurance alone on these art works was 33735, 000,

The cast interpreting the rales in the most widely read book of all time, excepting the Bible, contains two dozen

principal plavers who in other productions would be rated as stars.
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ereat landholders of the Arcentine,
baronial in his power over the many
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Story:

He gave to Julio, this dash-
g youngster, all he had missed
i his vouth : much money and
more freedom; and he gave
him also to understand that the
measureless plantations some
The

He
became a celebrity in the Ar-

day would be Julio’s.
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gentinian tango places, where
adventure may mean the soft
caress of a warm cheek or the

cold sting of a stiletto.  His lithe
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strengthand erace
got him known as
the best dancer in
the cafes; his courage and handiness in a fight
protected him in the brawls born of jealousy.

What would have been the boy's end had
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hehind.
left no will.
between the two families: and like homing

The old man, investigation proved,

The money thus was divided

pigeons, Desnoyers and his German brother-
in-law by marnage, sought their fatherlands.
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N France, Julio's father bought a Hashy
house in Paris and a chateau in the drows-

a prodigal lavishness: the walls almost literally

were papered with art treasures and atrocities.

Onee the transmigration was past, Julio

settled back into much the same life he had lead in South
America.
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to painting Paris very red indeed.  He was not quite thought-
less, however.  His goodness of heart prompted his shaning
his luxurious quarters with a penurious Spaniard, Argensola;
and his mind was sufficiently mature to entertain with inter-
est, if not with sympathy, the
sombre philosophyof ' cher-
noff, a Russian who ived being an artist
above him.

Y outh must hnd love, and
Chichi and Julie were no
exceptions to this rule. Their
discoveries were of different

sorts, however : Chichr’'s a
boy-and-girl romance with
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who adored her with an al-
mast pathetic intensity:
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Marguerite Laurier, the wife s
of a friend of his father's.

He took a luxwrions studio
i Paris and played at
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Rex Ingram giving his hard look-
ing clan of warlike brigands an
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The Four Horsemen of the Apocalypse

John Seitz, the chief cameraman,
FEEMES 1O |;:||_e in ;I.]_'l-'pl-l:d::ii.l.[i-\'ﬂ Oh=
looker while June Mathis, who 4

did the scenaricizing, is lighting
Il_,: the pipe of Director Rex Ingram.
p—- - N,

Director Ingram, script in hand,
hatless and coatless, on the ele-
"-':L:i'i.l. 'I"!‘Iiﬂ.{l):“'. r:l.l!'..' 'ih":i'.l:h. BOIme
of the big exterior scenes were

direcied.

Rex Ingram, explaining the
nction of the E'l'il:'l:nq,- 10 A group
that comprised actors, cameri-
men, assistant directoras and
military advizors. EKudolph Val-
entino and Alice Terry, who had
the Lo .,l.n!; muaele and female roles,
on either side of Migel de Brualier,
the bearded man im the canter.




His ability to do the tango made Julio a welcome celebrity in the dance places of the city.
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of horae thisves,

Marcelo Desnoyers, after heavy purchases of antiques, appeases
hiz conscience by buying jewels for his already overjewsled wife.

i‘f |

: ]
i S N

R T S T,

y Chichi, given to violent burats
1 of LEmper, threateng her Ger=
T aunt b Tl se :_'.f ! | rr11|u1’k '-TI
by the older woman prophesy- |
ing German supremacy.

(i

1 | 1
11 | | | | [ | ||']||
Il | | 1 111
TR AR ALY SRS REatet
- = . i ‘A i
Fhe French husband and his German ‘:"'r S
wife, a hey learn that their countries ’ IJ - I1' The scene 0 tne Argenlins
have declared war on =ach other, Fri | = tangEo cedort,  bsdor i-.|;.::|! i
K _||.".'.u o dance with

dnz
the girl the whole erowd is
watching

—

el ) e

e

-y




Notable Scenes

The wvigit of the German cousins at the house of Julio's
father. In the riding habit is Julio; and at the right,
Otto Von Hartrott, captain of the German army.
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When Madariaga heard that a grand-
son had been born, he ordered a great
celebration, bringing out wine in huge
casks, for his workers.

Chichi dances for her grandfather,
Madariaga, after he has grown too
feshle to go the Tounds of the cafes
with Julio, his dashing grandson.

Thers were many children born
among theworkers on Madariaga's
ranch, which bore a marked re-
semblance to the owner.

Marguerite, after the death of Julio, the man she
loves, reconciles herzelf o a life devoted to the
happiness of her blind husband.

[asrier Hiﬂr:uk:-': rather sharply to his wife on the occasion of her
first meeting with Julio.



Notable Scenes

Karl Von Hartrott exhibiting typical Teutonic exultation
after the reading of the will, which unexpectedly has brought
him half of Madar :Ii.l.u_i.LI'.‘i huger fortune.

Julic asking for an e
p'.::*..:_ql::::-*.: of the terms
which divide the prop-

.....
.....

Julegy, wino while in Paris. '|||.'|_',.'1'|,l it I::-r-lng aroartest, found o
ETet dezl of time to pay attention to his models,



Notable Scenes

The soldiers wisit home. Rene, his right aom gone, 8 putting
leit to good use with Chichi; aridl _[.l..l-;:- in the Im..-e, round
o the right, is deep in conversalion
with Marpuerite.
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The German firing squa
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singing La Marseillaize in one
of the most prominent cafes of
Paris the night of the declaration
af war.

B
s

enlistment in the French army as a commeon soldier,

Julio saying goodbye to his mother following

f Ville-

d

of

Julio Desnovers.

Vi French

(roops mov
ing out of Pariz far
the front.
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ihlioreca 17 Valencia
JULIO DESNOYERS
‘ } H‘ as he appeared in the cafes of his native Argentinian city
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